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Abstract
The research examines the evolution of the foundations and principles of perspective and their

impact on the structure of the painted artwork, comparing the Middle Ages to the European

Renaissance. During the Middle Ages, artists relied on religious symbolism in their works,
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alongside a flattening of dimensions that influenced the arrangement and distribution of

elements on the canvas. In contrast, the Renaissance witnessed significant advancements in

perspective, allowing artists to produce more realistic works through linear and aerial

perspective. These innovations played a crucial role in enhancing visual composition and
transforming the viewer's perception of the painting.

The research concludes that the development of different levels of perspective significantly

contributed to making paintings more realistic and increasing depth. This evolution reflected

the intellectual and cultural transformations of that period.
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Perspective vision, linear perspective, Atmospheric Perspective, renaissance
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