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Abstract
Due to the rapid development in information and communication technology and its
effectiveness in finding many solutions to many problems that hindered the implementation of
many ideas, therefore interest in information technology and digital communication has become
the preoccupation condition as they are the point of strength and distinction in the information
age. Lately there has become an urgent need to introduce many modern techniques to artworks
to enrich them and create countless formative treatments, which allows the artist the freedom
to innovate and create more without restriction.
We see that the world has witnessed in recent decades major developments in various fields of
technology, including the field of Artificial Intelligence (Al), which has brought a radical
change in many different fields, including the visual arts.
We find that heritage in visual arts includes works that reflect the history and culture of
societies, such as Pharaonic, Islamic, and Coptic arts in Egypt. These arts express symbols and
patterns with deep cultural and historical connotations.
Modern and contemporary arts also include new artistic styles and innovative techniques, such
as experimental arts, conceptual art, and digital media, which reflect technological and social
development. Therefore, we find that Artificial Intelligence (Al) programs are one of the means
of technological progress through which artworks can be analyzed, allowing for the
identification of patterns and symbols used and the understanding of historical and cultural
contexts which contributes in the identification and analysis of recurring patterns in traditional
arts and the preservation and documentation of heritage.
Acrtificial Intelligence (Al) can generate new artworks that combine heritage elements with
modern technologies, opening up new horizons for artistic creativity. For example, Al can find
different solutions for images inspired by Pharaonic or Islamic art by feeding it with sufficient
information about the goal and the desired form.
Artificial intelligence (Al) can also provide new interactive experiences for the public through
visual arts, such as using augmented reality and virtual reality technologies to display artworks
in innovative ways, and restoring ancient artworks through image analysis techniques and
reconstructing missing parts, which contributes to preserving cultural heritage. Artificial
intelligence (Al) is also helping archive artworks in ways that make accessing and analyzing
them easier. Digital archiving can improve search, indexing, and interaction with artworks,
which can be used in museums to provide unique interactive experiences, such as smart tour
guides that explain artworks in new ways and simulate a personal experience for visitors.
We also find some artists producing art works using Avrtificial Intelligence (Al) in experimental
art projects that combine heritage and technology. These projects can produce new artworks
that reinterpret heritage in modern ways. Therefore, we find it a powerful tool for analyzing and
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developing visual arts, by integrating heritage with modernity. This integration can open new
horizons for creativity and preservation of cultural heritage.
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https://mymodernmet.com/3d-print-sculptures-scan-the-world/10-8-2024/8pm
https://aiartshop.com/products/ai-generated-madhubani-harmony-painting/12-9-2024/8pm
https://aiartshop.com/products/ai-generated-madhubani-harmony-painting/12-9-2024/8pm
https://www.amazon.com/AI-Designer-Magazine-Completely-AI-Generated/dp/B0C1J3N2MW/12-9-2024/4pm
https://www.amazon.com/AI-Designer-Magazine-Completely-AI-Generated/dp/B0C1J3N2MW/12-9-2024/4pm
https://thedesignest.net/digital-artists-you-need-to-know-about/12-9-2024/6pm
https://www.aqweeb.com/2-8-2024/11am
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21- https//deepdreamgenerator.com/tags/monalisa?m=2/)-4-Y.Y¢/5pm
22- https//iwww. myminifactory.com/object/3d-print-bust-of-nefertiti-at-the-egyptian-
museum-berlin-2951/20-A-202¢/5pm
23- https://www. freepik.com/premium-ai- image/golden-oasis- futuristic-organic-chair-
crafted-with-pure-metal materials 41324738.htm/8-3-Y:Y£/8pm
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